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taken as drawing attention to the fad that they were
played by boys, but this does not happen until they
have been thoroughly established in the minds of the
audience as women, and a convidion of this kind,
when once it has become a part of the play, is difficult
to disturb by a mere passing phrase or a&ion.

MUCH ADO ABOUT NOTHING
Beatrice is generally regarded as one of the most
remarkable of Shakespeare's comedy heroines, and in
performance she shows outstanding brilliance in a
brilliant play. Her character is implicit in the plot;
she is a noble lady, Leonato's niece, and when her
cousin is wronged she wishes for revenge. Her love-
affair with Benedick is as much a witty war as their
relation before Hero and Ursula tricked her into it.
It is obvious then to anyone undertaking the part that,
if Beatrice can be made witty enough, the part will
look after itself, and as superbly witty lines are pro-
vided for her to speak, it is merely a question of a&or's
technique to bring Beatrice into her proper relation to
the other characters.
At only two points has Beatrice any call to express
an emotion dissociated from her wit. One of these
is in the church, when she urges Benedick to kill
Claudio [29], From the exit of the wedding-party the
scene is so written as to subordinate Benedick to
Beatrice, and when she has made her extraordinary
request his lines become mere interjeftions in an
avalanche of angry words from her. In performance